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By Michael St. John 
Music writer 


Who personifies Rod Stewart’s tune “Hot 
Legs” and showed up to sing it with him on 
Saturday Night Live? 

Who did Robert Stigwood cast as the Acid 
Queen in the movie version of the Who’s rock 
opera “Tommy?” 

Who did Mick Jagger copy dance steps and 
stage moves from back in the 60s? 

Who do they call “the hardest working 
woman in show business?” 

Tina Turner. 

After 25 years in the game, the sexy, sassy, 
rock ’n’ soul singer hasn’t slowed down a bit. 

It was appropriate she phoned on one of the 
steamiest days of the year to talk about her 
Thursday appearance at the Civic Center. 

Calling from Toronto, she declared, “The 
show is real hot. It shoots for the top, lets up for 
a minute, and then charges on to the end. I’ve 
got a rocking five-piece band and two girls 
backing me up. Anyone with heart trouble or a 
hangover should definitely not think about 
coming to this show.” 

That’s hardly the kind of attitude one would 
expect from a mother of two sons in their mid- 
20s who will hit 45 later this year. 

“T still feel young,” she said with the husky 
voice that can send sparks through jan audi- 
ence with a greeting of, “Hah, evah’body! Yah 
readah fo’ me-e-e?” 


was formed, recording the million-selling sin- 
gle “A Fool In Love” two years later. 

The Revue, spotlighting Tina and back-up 
singing trio the Ikettes, toured the States with 
the Rolling Stones in 1969 and the flamboyant, 
well-choreographed R&B styled show was an 
immediate hit with American rock audiences. 


Powerhouse numbers like “River Deep, 
Mountain High,” “Proud Mary” and Tina’s own 
“Nutbush City Limits” were big hits and 
punched up versions of the Beatles’ “Get Back” 
and the Stones’ “Honky Tonk Women” became 
Ike & Tina standards. That show hit the Dane 
County Coliseum like a ton of bricks in 1971. 


By 1976, Tina felt she had been dominated 
by Turner long enough and set out on her own. 
The following years found her traveling the 
world, electrifying crowds with her rough-and- 
tumble delivery everywhere from Las Vegas 
showrooms to rock nightclubs to outdoor con- 
certs. 

“I can’t say that I like concerts better than 
clubs,” she said. “I like a universal audience. 
When I play what you might call ‘high-class’ 
clubs, I have to pull myself in a little and 
maybe raise my chin a bit, but I get tired of the 
screams and jeans all the time. Other times, I 
want to get an edge to it and I think, ‘Thank 
goodness for the jeans and T-shirts.’ There’s no 
particular place I like better than the other. 
When I feel like I’ve been in one groove too 
long, I get the urge to get out.” 


Ms. Turner’s unique style often sounds like 
her vocal chords are coated with sand. How do 
they hold up? 

“I’ve found out a few things, like methods of 
breathing, on my own,” she revealed. “I once 
went to someone in Los Angeles who works 
with a lot of big-name singers and learned that 
everything I was doing was‘fine.” 

Even with a solid reputation and plenty of 
energy, Ms. Turner has been without a record- 
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i contract for several years. When asked 
what stands between her and a LP deal, she 
said with a hearty laugh, “July.” 

“I’m going to London in August to begin 
recording with Heaven 17 and then I'll be back 
in New York to finish it up. I didn’t want to get 
the wrong producer and I wanted a change. 
I've been doing rhythm & blues and soul for so 
long, it’s like wearing the same clothes over 
and over. There will still be some soul and 
blues in it, because that’s my natural cultural 
background, but the music won’t be like that. 
Is going to be more rock ’n’ roll and a newer 
sound with synthesizers and that sort of thing.” 

Who’s the right producer? Mick Ronson, a 
longtime mate of British rocker Ian Hunter 
and onetime lead guitarist for David Bowie's 
Spiders From Mars band. 

Ms. Turner’s desire for a fresher sound has 
been inspired by three contemporary male art- 
ists. 


“T really love what Michael Jackson’s doing 
now,” she said. “He’s just phenomenal. I like 
Prince a lot, too. I don’t think I’d want to do his 
stuff, but I enjoy listening and dancing to it.” 

With a noticeable jump in her voice, she 
said, “You know who’s really got me going 
right now? Falco! I listen to him every day, 
every minute I can. I’d love to translate some 
of his material and put my stamp on it.” 

’ Ms. Turner’s notoriously skimpy stage cos- 
tumes raised the question of what she wears 
offstage. 

“People think I might wear a lot of colors, 
oF maybe a lot of black, but actually, I’m very 
fashion and style conscious.” Rattling off a list 
of her favorite Italian designers, she admitted, 
‘Tm really quite conservative offstage.” 

Does she work out to keep herself in top 
shape? 

“Oh no,” she crowed with another cascade 
of chuckles. “The stage is it!” 
When she’s on it, it is indeed. 


